


IT'S THE TALK OF A HOUSE-HUNGRY NATION

éamzz‘

THE PosTWAR HOUSE is a national “event”
Southern California is lucky to have! Sure, it cost a
fortune .. .a Treasure House of modern ideas for

you to think about ! Some are frankly "experimental”
...some, already-proven innovations. Most exciting
of all...the New Freedom Gas Kitchen is

bursting with practical, modern ideas you can
really afford. Some of them are described below —
look them over ...

Fritz B. Burns POSTWAR HOUSE

WILSHIRE BLVD. & HIGHLAND AVE., LOS ANGELES

ADMISSION CHARGED

SEE THE NEW FREEDOM GAS KITCHEN
“It's the Star of the Show"

You'll pick up a world of new and exciting
ideas. Study them ... think them over...it's
your opinion that counts! You'll find all these
and lots more besides in this “laboratory”
kitchen of Tomorrow. U-Shaped Design, ideal
step-saving arrangement . .. coordinates the
Storage, Preparation and Serving areas.

1. Gas-Range Ideas: Experimental model
range, flush with cabinets and wall. Disc-type
burners in back-row pattern. Easy-to-clean,
rolled corners. Automatic cooking clock.
Special concealed ventilator keeps kitchen
fresh and clean by removing cooking vapors.

2. Plastic doors on cabinet roll up; eliminates
protruding doors. Shelves are adjustable for
height.

3. "Merry-go-round” for hanging utensils;
saves reaching.

4. Continuous, stain-and mar-proof work sur-
face encircles entire kitchen.

5. Large view-window "frames" the garden
and brings it into the kitchen.

6. Mechanical unit for garbage disposal.

7. Jet-propelled, automatic hydraulic dish-
washer. Trouble-free, no motor . .. works on
pressure from hot water system.

8. Work areas fluorescent-lighted.

9. Plug-in-anywhere, continuous-strip, con-
venience outlets.

10. Special gas refrigerator, experimental coun-
ter-height model with pull-out drawers.

11. "A place for everything”: Scientifically ar-
ranged drawers for mixing utensils, cutlery,
flour and sugar bins, etc.

12. Disappearing cabinet for mixer (shelf for
attachments ).

13. Floor covering carries out color theme.
(Sound absorbent ceiling keeps kitchen noise
from living room.)

14. Breakfast table, integral with convenient
sewing center.

15. Storage for large utensils — roasting pan,
pressure cooker, etc.

16. Disappearing, roll-out sewing machine. @

17. Cabinet for sewing supplies.

18, Closet for mops, brooms, vacuum-cleaner;
storage space for cleaners, soap, wax, etc.

19. Swivel ironing board; shoe-shine rack is
tucked below.

20. Concealed laundry-tray.

21. Theft-proof package receiver for deliver-
ies when family is away.

22. Automatic, all-weather clothes-drier.

23. Automatic washing machine.

24, Cabinet ironer concealed by roll-up cover.
25. Ventilated vegetable cabinet.

26. Frozen food cabinet with sliding top.

27. "Housewife's Office”: for planning meals;
push-button controls. .. for radio, intercom-
munication system, lawn sprinkler and even
the garage doors!

SOUTHERN CALIFORNIA GAS COMPANY
SOUTHERN COUNTIES GAS COMPANY
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MODERN AND PRACTICAL, TOO®
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and here’s why KIMSUL"

Fits the Custom Built Picture

Whether you plan custom-built or prefab housing, you can
provide a better, quicker insulation job by specifying KIMSUL.
For KIMSUL is a scientifically designed, many-layer blanket,
pre-stitched to a tough, water-proof cover . . . made to as-
sure simple installation, permanent satisfaction. Delivered
compressed to 1/5th its installed bulk, KIMSUL minimizes
handling. Expanded on the job, it quickly provides thor-
ough, positive insulation coverage of uniform density
and thickness.

Check these points of KIMSUL superiority

1. Efficient: "K” factor—0.27. Average coeficient of sound
absorption for Double Thick KIMsUL—0.67.

2. Resistant to fire, moisture, fungus and vermin. It is ter-
mite proof.
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We are producing all the KIMSUL Insulation we, possibly
can, but due to the great demand, your dealer may have
some difficulty in supplying your requirements as promptly
as usual. Kimperly-Clark Corporation, Weenah, Wisc.

INSULATION has an important
place in your building plans

Fits the Prefabrication Picture

3. Permanent insulation—won’t sag, shift or settle.

4. Flexible, easy to fit around pipes or obstructions. No
waste—trimmed off pieces may be used for calking.

5. Standard widths to fit between joists, studs or rafters and
in giant widths for prefabrication. Three thicknesses: Com-
mercial Thick (about 14"), Standard Thick (about 1”), and
Double Thick (about 2").

6. Light in weight.
7. Clean, non-irritating, odorless.
8. Tops in quality and performance, low in cost.

RESEARCH

*KIMSUL (trade-mark) means Kimberly-Clark Insulation
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What about

SELDOM has a publication by a manufacturer received as
- wide a welcome as Revere’s 96-page booklet, “Copper
and Common Sense”. The chances are you already have a
copy, but if not, write for it now while there are still a few
available. On questions of sheet copper construction you
will find it gives the answers—complete.

On box gutter linings for built-in gutters, for example,
there are six pages of details and text. Here, as elsewhere
throughout the book, you get the latest, most authoritative
facts on the best ways so far developed for designing and
carrying out sheet copper construction. It is based on
Revere's famous program of sheet copper research in which
wholly new facts were discovered which reduce this type
of construction to a matter of engineering design.

Checked and endorsed by leading architects and expe-
rienced sheet metal experts, the charts, details and informa-
tion in this booklet are designed for practical men to use
in solving their day-to-day problems.

Here is a simple, direct guide to longer lasting, more

huilt-in gutters?

... Turn to Page 62 in
“Copper and Common Sense”

trouble-free sheet copper construction. It will always pay
you to turn to this booklet first. Complimentary copies
have been sent to all holders of Sweet’s Architectural File,
and, through Revere Distributors, to the majority of the
sheet metal contractors throughout the country. For any
further help you may wish, call on the Revere Technical
Advisory Service, Architectural. Revere products are sold
by Revere Distributors in all parts of the country.

REVERE

COPPER AND BRASS INCORPORATED

Founded by Paul Revere in 1801
230 Park Avenue, New York 17, New York

Mills: Baltimore, Md.; Chicago, Ill; Detroit, Mich,; New Bedford, Mass.;
Rome, N, Y.—Sales Offices in Principal Cities, Distributors Everywbere,
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Modern sectional corner grouping-one of
. many flexible arrangements possible with
Pine Craft Furniture.

Distinction in caduai confemPorary /’urnifure,

Lot Angeles Representative DOROTHY SHAGRIN 449 5. Lo Cisnego Ave

/ EFicks Reed Co. -cocivee v vns

Modern
Reproductions
Antiques

Modern
Reproductions
Antiques

Modern
Reproductions
Antiques

FURNITURE

Modern
Reproductions
Antiques

Modern
Reproductions
Antiques

Modern
Reproductions
Antiques

Meodern
Reproductions
Antiques

H. W. HERLIHY CO.
816 South Figueroa Street
Los Angeles 14, California

Strictly Wholesale

YAndike 9163

Consolite
VANITY MIRROR
Featured in CSHouses

A valuable addition to milady’s dress-
ing table. One side of mirror is
standard, the other magnifying to fa-
cilitate close-up skin inspection and
to make certain that make-up is
blended perfectly.

Six-inch mirrors in_swivel frame ad-
justable to any desired position. Base
is 1214 inches wide. Light and dark
mottled plastic. A beautifully stream-
lined creation that will delight any
woman.

Price Only $3.95

At Department and Gift Stores every-

where. By mail postpaid anywhere in

continental U.S. upon receipt of $3.95.
Ohio customers add 3% sales tax.

Lonsolite

CORPORATION

DEPT. 2A, FREMONT, OHIO
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ART

Since this is an age of surveys and polls which tabulate public
opinion on everything from whether you sleep with night clothes
to whether you believe the atomic bomb is a means to peace, it is
to be expected that quite a lot of data has been gathered about art
and artists. Someday perhaps we will wake up to find that these
so-called statistics have little to do with facts. This does not mean
that they are not a potent means to influence the sale of tooth-
brushes or the votes for a presidential candidate. Lots of people be-
lieve implicitly in what the Ouija board tells them, and proceed to
live accordingly. Consider the import of recent “findings” pertain-
ing to the financial security (or insecurity) of the artist. There
are figures to demonstrate that the artist who can make a living
by his art represents an infinitesimal fraction of the profession.
Even the big prize-winners don’t take enough prizes to result in
any long term security.

Such news as this must come as a great shock to all the innocents
who have been star gazing at the prices in four and five digits
which some of the old and even the modern masters’ works have
brought. It must be a cruel blow to all the fond parents who have
sent Johnny and Mary to art school with blissful confidence that
their talented offspring would emerge with the magic formula to
gain both fame and riches. Well, the surveys will probably change
all this. Maybe they are a good thing after all. Maybe they will
remove from the field of art thousands who aren’t really artists
at all, thus saving them untold heartaches, as well as preventing a
lot of non-art from cluttering up the world. Maybe they will bring
out of obscurity some serious thought on the nature of art—is it
a means to make money or is it a means to something else?

The current inquiries into the subject, at least on the part of those
who bother to collect the figures and those who take them seriously,
indicate that art is considered a matter of dollars and cents. Other-
wise why should anyone set out to prove whether or not an artist
can make a living at art? This is perhaps a legitimate enough ques-
tion, but gone wrong through wrong emphasis. The question here
should be “Why can’t an artist make a living at his art?” “What
is wrong with a society that cannot support its artists”—or its
artisans either, for that matter? Even the question “Is there some-
thing wrong with art today—or the artist” would be more to the
point. But no, the artist is much more ready to point the finger of
accusation at that vague and nameless mass of citizenry who so
indifferently ignore art, who don’t buy art, or who buy the “wrong”
kind of art. They seek solace in the belief that an artist is ahead
of his time; that an artist has to be dead before he is discovered.
Cannot this easily be substantiated by any number of instances in
the recent history of art? It has been convenient to overlook the
fact that all art at all times has not been ignored, and that at such
times it has been as natural for the artist to be remunerated for
his work as it has been natural that he eat. With our more im.
mediate tradition of the garret-dwelling artist, the 20th century

'business man painter seems to be the prototype of a new form of

success. What subversive work is afoot to undermine our budding
hopes! National competitions and big-time commissions notwith-
standing, the artist still starves!

Statistics may have a value; but they require interpretation if they
are to lead anywhere. Assuming that the facts have been ascer-
tained, and that the majority of artists today cannot expect to
make an adequate living through their work, what has this got
to do with ART? Is not art predicated on something other than
whether or not a man can “afford” to be an artist? An artist is
only an artist when he has something to communicate. Somewhere
inside of him he has the power and the persistence and the devotion
to seek the realities worthy of communication. Money and fame
may come; they are merely by-products of his work, not its ob-
jective. As soon as an “artist” occupies himself with making money
or gaining fame (building a reputation, as it is called) he has
ceased being an artist. Art is not a commodity, though we have
been trying to make it one for several centuries. There may be
no end of justification for the artist to use his work to sell some-
thing—whether it be pills, religion, or himself. But when art be-
comes an instrument of this kind it is no longer art. Either we are
kidding ourselves if we think that it is, or we do not know what

continued on page 47
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ROLL-O-MATIC RECORD CHANGER*

A lightly pressed button opens the door and the
quiet, efficient Motorola record changer volls ont
into easy record-loading position. It's wonderful!

TOP-VUE TUNING*

Another little button when
pressed brings all the radio and
phonograph controls into full
view for quick, easy tuning. It’s
marvelons!

Those who have seen and heard the new Motorola
Radios are unanimous in their agreement that for ex-
clusive GOLDEN-VOICE* performance they are sim-
ply superb . .. and for beauty of design they are the
finest that Motorola has ever offered. This high praise
comes from all parts of the country. If you have yet to
hear these wonderful new radios and GOLDEN-
VOICE* radio-phonographs, just see your nearest
Motorola Dealer for a demonstration! (Your Classi-
fied Phone Book Lists Motorola Dealers.)

See and hear the radio that sounds sweeter, looks
smarter and lasts longer! The proofis in the listerng:

GALVIN MFG. CORPORATION « CHICAGO 51

—

F-M & A-M HOME RADIO e AUTO RADIO e PHONOGRAPHS e TELEVISION e ‘‘HANDIE TALKIE" e AIRCRAFT & POLICE RADIO



Opens cans of every shape with equal ease.
Swings aside when not in use. Built-in bottle
opener. Guaranteed 5 years ...over 5,000,000
Dazey Can Openers now in use. For lasting
satisfaction ..."Pick A Dazey.”

Super Jui

Beautifully designed...sturdily constructed...
colored plastic reamer...strains pith and seeds
with a single action. Dazey satin-smooth

aluminum juicer fills the everyday need for
an easy-to-use, easy-to-clean fruit juicer,

DAZEY CORPORATION

WARNE AND CARTER AVENUES +ST. LOUIS 7, MO.

SAN PEDRO LUMBER CO.

Branch Yards and Stores: COMPTON + WESTMINSTER
Whoelesale Yard and Wharves: SAN PEDRO
General Offices: LOS ANGELES YARD AND STORE, 1518 CENTRAL AVE.
Telephone Richmond 1141
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ART

SAN FRANCISCO NOTES

Charles Howard’s big show at the California Palace of the Legion
of Honor is something to see. For several years his pictures, seen
singly in group shows, have been little islands of beautifully articu-
lated design with faultless, meticulous execution, among a welter of
partly realized canvases; full self-contained microcosms with an
emotional force of gravity entirely out of proportion to their size.
The impact of a large gallery full of these pictures is overwhelming.
Not that any of these pictures are insistent; they are powerful.

With a few exceptions, Charles Howard might be said to have
painted only two pictures over and over for the last ten or fifteen
years; one with a light background, one with a dark; all non-
objective, all apparently sprung from the same motivation, drive,
preoccupation, and using the same symbols. This lack of diversity
has set the artist free to concentrate on intensity of expression within
Fis own realm, to refine and to elaborate and to achieve a rich per-
ection.

The dark backgrounds which predominate among his later pictures
are usually deep, smoky grays, which merge in places into pale
grays and warm blacks. Woven into this rich and somber element,
which gives the impression of space and depth without stating them,
are precisely painted forms, lines, areas of wonderful browns,
blacks, glowing reds and blues, small bits of clear yellow, presented
to their best advantage with the care of a lover.

Howard’s mastery of the technical problems of value and hue con-
trast is superb. The clear, beautifully precise edges of his varied
forms flow subtly into and out of the background, seeming to float
in space. The surfaces of his later paintings are smooth, without
textural variation; in a few of his earlier pieces he has experimented
half-heartedly with thick and thin paint, but the variation of actual
surface texture does not seem to interest him as much as variation
of shape and color.

There are many line drawings, as beautifully precise and sensitively
varied as the paintings; and a few early things which are extremely
interesting, in view of the singularly uninterrupted course of Charles
Howard’s art, because of the light they shed on the motivation of
his later pictures; there are some very sensual and somewhat satirical
representational tinted drawings, a little overly voluptuous, highly
erotic.

Watercolors by Nadine Pizzo, also at the Legion, are bright colored
and boldly done landscapes, a little raw in color, especially after
the Howard’s. The Legion announces a loan collection of Important
20th Century Paintings to open on May 21st.

This month the Howard abstractions are, for a change, about the
only, ones shown here, the closest approach being perhaps Carlos
Merida’s amoeba like small figures disporting themselves in beauti-
ful mists of color, and some of the other pictures in the show of
Six Latin American Artists at the San Francisco Museum of Art.
Rufino Tamayo is included in this show with several large oils.
There is great dignity and a monumental feeling in most of his
work, with its earthy colors and slow, almost static verticals and
horizontals, a mural quality.

A rather small memorial exhibition of the work of Helen Forbes
at the same museum contains, nevertheless, some of her best oils
and watercolors. Her murals are represented by photographs, par-
ticularly of the large Noah’s Ark panels at the Fleishacker Memorial
Mothers’ House in San Francisco, and by a few of her sketch books
of excellent animal studies. Her paintings, of Death Valley, Virginia
City, Carmel, and San Francisco and the few still lifes and Sierran
watercolors, are quietly and competently realistic in approach and
execution.

So are the oils shown by Victor Arnautoff at Gump’s. Arnautoff
handles paint in a free and apparently effortless manner which
conceals, at first, the fact that there are many subtle gradations
and sauve and painterish passages in these apparently easy pictures.
He seems, somehow, primarily interested not in people, although
there are several very good characterizations, as for instance in a
small picture of a man and a girl who are talking in a valley
orchard among the pale grays of a late afternoon, but really inter-
ested in the act of painting, the stroke of brushfulls of silvery tone
on canvas; in spite of the crisp statement of women picking prunes,

continued on poge 48
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Mate’ria in the Unitéy States, it records all copyrights, and
has set the pyce~ig library science and, now, in
giiife)and decoration.

aminated plastic used in catalog and

LR 31-*- rooms, and as table tops is the material

| B ~hich is setting the pace for all functional build-
ings. It meets the difficult requirement of being the

oRMlc A most beautiful and the most practical and the most
I; flexible and adaptable.

THE FORMICA INSULATION COMPANY, 4631 SPRING GROVE AVENUE, CINCINNATI 32, OHIO











































































































































