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. ...when your client’s kitchen is

assembly-line designed and GAS EQUIPPED

Today’s servant-less homemaker especially appreciates ease in preparing
meals. Thus, scientific kitchen-design assures added good will for architect

and builder. % Plan the “one-two-three” arrangement of work centers that

eliminates unnecessary criss-crossing and saves uncounted steps. x Gas

and Preparation equipment completes the picture of domestic contentment: a modern gas

e s range (preferred by nine out of ten homemakers in urban Cahtjorma) £

washing

gasrefrigeration, simple, long-lived, silent

: ... and gas hot water service, with a tank
Cooking and

Serving

of adequate capacity for every household .
need. x Your gas company offers friendly

aid and counsel in kitchen planning.

T-H B . PACHEREI'CGICOAST GAS ASSOCTATIO:N
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A VENTILATING SCREEN DOOR
A SASH DOOR
A PERMANENT OUTSIDE DOOR

ALL 3 IN 1!

Discriminating home owners and architects have chosen

Hollywood Junior as the TRIPLE DOOR VALUE in the
COMBINATION SCREEN and METAL SASH DOOR field!
A sturdy dependable door, constructed of quality mate-
rials, HOLLYWOOD JUNIOR'S EXCLUSIVE PATENTED
FEATURES have outmoded old-fashioned screen doors
and other doors of its type entirelyl

IT GUARANTEES YOU YEAR ‘ROUND
COMFORT, CONVENIENCE and ECONOMY

WE ALSO MANUFACTURE A COMPLETE LINE OF

SHUTTERS, C. C. DOORS, SCREENS, SCREEN DOORS, LOUVRE DOORS

WEST COAST SCREEN (0.

1145 EAST 63rd STREET * * *
ADAMS 11108

LOS ANGELES, CALIFORNIA

) + [ *  WRITE FOR FREE ILLUSTRATED LITERATURE % [l * 4

Photograph shows Panelray
Infra-red Heater installed in
curved wall of master bath in
Fritz B. Burns Post War Home,
Los Angeles.

In designing, building and fur-
nishing this model home, which
is attracting nationwide interest,
the entire country was combed
to find the newest and latest im-
provements in practical appli-
ances equipment.

It is significant that Day &
Night Panelrays were selected
for quick space heating in both
baths, and that Dav & Night
Water Heaters were also chosen
for dependable hot water scrv-
icc.

Panclray fits any corner or wall of any room. It may be installed in new
homes and homes already built, PANELRAY radiates infra-red rays
throughout the entire room, from floor to standing height. Occupants
get immediate head-to-toe warmth. No drafty floors. Complete venting

prevents sweaty windows.

Write for free booklet describing Panelray features.

AY(E TN

DAY & NIGHT MANUFACTURING CO., MONROVIA, CALIF.

One of the Dresier

Induibries
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ART

SAN FRANCISCO NOTES

One of the factors which warp the judgment of art juries and
ruin their dispositions is the fatigue of repetition—picture after
picture similar in theme, in color, in treatment, until what, if seen
alone, would seem pleasing and fresh becomes an intolerably boring
cliche. At a certain stage nothing short of an explosion would jolt
the satiated senses into real seeing or appreciation.

The gallery goer suffers not only museum feet but also this same
fatigue of the appreciative faculty, especially in the inadequately
ventilated galleries of the De Young Museum, where the Pepsi Cola
Portrait of America show is being held. There are one hundred
and fifty paintlings, including those of seven West Coast artists,
selected from over three thousand entries, in this exhibition. Of
these perhaps three are abstractions. The rest are the usual themes
of contemporary art: backyards, slums, run down sections of towns,
where unconventional attitudes, accidentally juxtaposed shapes and
colors start a responsive reaction in the artist’s mind. There are
lush or frigid still lifes, portraits, and many landscapes, usually
with a horse or two tucked away somewhere in them. The level
of craftsmanship throughout the show is excellent; too good, in
fact, to offer enough contrast to prevent the aforesaid fatigue.

Between Ivan Albright, at the beginning of the catalogue list, and
Zssisly, the other Albright brother, at the end, are a good proportion
of nationally known artists and a great many comparative unknowns.
First prize of $2500 went to Paul Burlin’s Soda Jerker. Colonial
Table, a still life with pitcher, fruit and drape, by Max Weber, won
second prize. Third prize, Morning Conference, by Gregorio Pres-
topino. Max Tobey’s Sale took the fourth prize, and Zoltan
Sepeshy’s Fisherman’s Morning, fifth. There were fifteen other prizes
of 8500 each. Twelve of the winners will be used in the Pepsi Cola
calendar for 1946.

Unfatiguing and fresh is a show at the Legion of Honor by Floyd
and Gladys Rockmore Davis, impressions of Paris at the end of
World War 2, done for Life magazine. Floyd Davis’ marvellous
caricatures are always worth looking at and in this case have
documentary value, as in the T'rial of the collaborationist Stephane
Lauzanne. He has also managed, in a quiet picture called German
Torture Chamber, by very simple objective means, to create a horror
documentary which is also a good painting. The picture, with its
bullet marked gray walls, wooden coffin shaped troughs with blood-
stained garment scraps, and small window opening to a view of
three bloodstained posts, is more convincing than most of the
screaming distortions commonly used to emphasize this theme.
Gladys Rockmore Davis’ pictures are in bright, beautifully used
color handled with a deceivingly artless air, full of interest and
sparkle; small figures, simplified but full of life, people buying
flowers, flirting, a woman mourning at a Nazi execution wall, and
Parisians going about their daily business.

The Legion shows a small collection of woodblocks from Western
China, collected by Paul Q. Forster, made to be burned as offerings
to the gods; they are simple, rough, quickly executed, the colors
apparently dabbed on at random, but nevertheless charming and
interesting to western eyes.

Watercolors and photographs of San Francisco by Leola Dixon
and Madison Devlin respectively, work from the Legion’s adult
painting class, and watercolors by John Stewart Detlie are the other
contemporary exhibitions here. There is also an exhibition of
Twentieth Century Painters, including a fine Renoir landscape.

How beautiful and significant the objective can be when seen with
perception is shown in the large retrospective exhibition of Edward
Weston’s photographs at the San Francisco Museum. It br{gms
with a small seascape said to be the first of the Weston productions,

contitnued on page 6
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DISTINCTIVE DESIGNS
IN DECORATIVE FABRICS
FOR

TRADITIONAL AND MODERN

SETTINGS
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BRUNSEHUTE & FIL

509 Madison Avenue, New York 22

Charles B. Stuart, Agent
810 South Figueroa Street, Los Angeles
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ART—SAN FRANCISCO NOTES
continued from page 4

taken at the age of sixteen, and progresses through the various
Weston preoccupations with vegetables and writhing peppers and
dramatically simple portraits, the textures of sand and kelp, to
the perfect landscapes and complicated yet unified patterns of his
present work.

Emilio Pettoruti has a large one man show in the same Museum.
His paintings are apparently derived from the guitar period of
Picasso; they are quiet, peacable pictures, with a good many
somewhat abstract Pierrots among them, done in cool blues and
greens, and still lifes quite reminiscent of Bracque.

Watercolors from the early part of the 19th century up to now
are supplemented by about thirty-five watercolors by Bay Region
artists.

Anton Refregier shows sketches of the San Francisco peace con-
ference, very expertly done. There is also a series of interesting
pictures by Julio de Diego, impressions of the world as seen from
an aeroplane at various altitudes. These are by no means literal.
The terrain, so to speak, is given somewhat the effect of a relief
map by the rather playful use of what is probably gesso put on
with a pastry tube, palette knife, and possibly other means, in
swirls and squiggles, mountains and lakes, and then glazed with
oilpaint, in cool grays, blues and lavendars. The whole achieves a
rather pleasing textural effect.

Farwell Taylor, David Vaughan, and Clarence Hinkle have been
showing watercolors at the City of Paris Galleries—poroTHY
PUCCINELLI CRAVATH.

ANDRE
CIRE

CALIFORNIA FRAGRANCES FOR THE LUXURIOUS BATH

Here are rare fragrances—SPRING BOUQUET,
sensuously suggestive of young love in the petal-drifted
meadows of spring . .. SPICE LILY, breathing of passionate
ardor under a summer moon . . . AUTUMN BOUQUET,
rich with the thrill of happiness fulfilled amid the lavish

earthiness of fall . . . and the clean, cool vigor of winter
in PINE AND BARK.

ANDRE CIRE creations are distinctively packaged
in handsome bottles especially designed for colorful inter-
pretation of the seasonal themes, and, upon request,
lavishly and artistically wrapped for giving.

. . . At better stores everywhere
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Golden-hued Dirilyte

Golden-hued Dirilyte flatware and hollow-ware
have introduced new factors into table-setting,
very expressive of the modern trend toward
drama, color, brilliance. This fine alloy, harder
and more scratch-resistant than sterling, is the
warm, beautiful color of gold. It brings the
gleam and sparkle of sunshine to the table, add-
ing glamor to every color-scheme . . . and it is,
of course, ideal with gold-decorated china or
crystal. Though solid, not plated, it costs no
more than good plate. Send 15c¢ for a copy of
color booklet “"How to Set a Bautiful Table with

Golden-Hued Dirilyte."”

Dirilyte, Reg. U.S. Pat. Of.

AMERIGAN ART ALLOYS, INC., KOKOMO, IND.
1 WEST 34TH STREET, NEW YORK CITY
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HOMES IN THE SUN: The past, present, and future of Australian
housing with 182 illustrations, by Walter Bunning. 100 pages.
Published by W. J. Nesbit, 124 Liverpool Street, Sydney, 1945.—
A graphic exhibit of the past, present, and planned future of
Australian housing and city planning is presented by the author,
formerly an executive officer of the Commonwealth Housing Com-
mission. His suggested remedies are applicable to similar problems
of greater magnitude existing in this country.

Many of the illustrations showing solutions of housing problems are
from American publications, including Arts and Architecture, They
are some of the best that have appeared in this country. From them
foreign readers who are not familiar with our unpardonable lack
of progress in housing and planning may credit us with greater
advance than we have made.

This work in combining the two allied subjects of housing and city
planning is an ambitious undertaking. These vast subjects are not
completely canvassed in these pages nor did the author intend that
they should be. Their general outlines are skillfully blocked in, to
further the lay reader’s understanding.

The home planning chapters contain more reliable information than
most of the books currently offered to American readers. The
community planning program advocated by the author is not new,
but it is sound; it has been approved by some of the more capable
thinkers in this field.

As chairman of the New South Wales Town & Country Planning
Committee, the author may set an impressive example in achieving
some of the highly desirable goals set forth in this book.
BREAKING THE BUILDING BLOCKADE, by Robert Lasch. Chicago: Uni-
versity of Chicago Press, 1946. ($2.50)—The underlying theory of
this work can be stated briefly: cities are for people; cities are
essentially people plus houses and their means of livelihood; houses
make peopla what they are. Consequently adequate city planning
and proper housing of the city’s people, with intelligent regard for
modern ways of life, is a rudimental necessity.

Irrefutable evidence is presented of the complete failure of the
American city as judged by such standards. The text uncovers the
numerous and complex causes of this pitiable condition, develops
remedial objectives, and details a working program for their attain-
ment. The basic requirement for success is the concerted effort of all
citizens of all groups. Public enlightenment and stimulation to
action are the specific aims of the book.

The author readily admits that there has been plenty of city plan-
ning but it has been of the wrong kind. Powerful selfish interests
have forcefully usurped control for their own short-range benefit
and disregarded the long-term welfare of the city. Most of the same
property and business interestls still vehemently oppose sound plan-
ning and especially housing reform,

The list of these resisting forces is enumerated. Politicians and
their constituents, businessmen and their associations, realtors
and their boards, and financial organizations hold the leading places.
Unions are also there, in strange company. Two thousand building
codes, construction supply monopolies, the construction industry as
a whole, round out the list. The net result of all their combined
activities is that many honest, industrious families are forced to live
in hovels unfit for human habitation because they cannot afford
better and not—and this is a shock to many well-intentioned people—
because they prefer that way of living.
These agencies have been diligently at work for a long time and
during the past fifty years have allowed and been responsible for a
continued on page 20
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Showing imar{or detail of
Arts and Architecture Case

Why Architects chose WELDWOOD g el
for Case Study House No. 11

In their search for a material combining And, as years pass, instead of becoming  beauty. At present, Weldwood is avail-
outstanding beauty, versatility, lifetime an expense to maintain, Weldwood able only in limited quantities, but we
durability, and low maintenance costs, Hardwoods continue to increase in  hope this condition will improve soon.

the architects who designed Case Study
House No. 11 found that Weldwood
Hardwood offered this happy combina-

. Plastics and Wood Woldad for Good
tion of advanmgcs. Weldwood was, Waterproof Weldwood for exterior wse is bonded with phenol formaldebyde syn-
therefore, speciﬁed f()l.' the living room thetic resin, Other types of water-resistant Weldwood for interior applications

are manufaciured with extended urea resing and other approved bonding agents.
walls and ceilings.

The wide wasisty of thess beustiful WELDWOOD P'YWOOd

woods ranges all the w;.xy from che Weldwood Plywood and Mengel Flush Doors are products of
blond shades of maple, birch and oak

UNITED STATES PLYWOOD C?RI’ORATIDN THE MENGLEL COMP?NY, Incorporated
New York 18, N ouisville
through the darker shades of mahogany, J'I:‘}nmbmmg m:fu !KT Baltimore, Boston, l‘!ff«)l:i]fghtllyalagﬁ (ll’m"l;m“ﬁ Cleveland, Dtlr?l!. High
y 'oint, Los Angeles, Newark, New York, Oaklan iladelphia, Pittsburgh, Rochester, San Francisco,
“ﬂ]nm’ rosewood and teak. Seattle. Also U. S.-Mengel Plywoods. Inc. distributing units in Atlanta, Jacksonville, Louisville,
Weldwood panels are quickly erected New Orleans, Houston, St. Louis. In Canada: United States Plywood of Canada, Limited, Toronto.

Send !J"l‘,‘Ml’ﬂ'l?J 1o nearest pﬂfﬂL

... no bother about plastering problems.




“ANDREW SZOEKE, TRUE CRAFTSMAN AND DESIGNER EXTRAORDINARY, IS TURNING OUT IN HIS NEW YORK
WORKROOM, CUSTOM-MADE FURNITURE COMPLETELY MODERN IN FEELING, YET FULFILLING THE PROUDEST
TRADITIONS OF CRAFTSMANSHIP," SAYS HELEN HENLEY IN CHRISTIAN SCIENCE MONITOR, SEPTEMBER 27, 1945.
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CHEST OF DRAWERS SIX FEET WIDE WITH TWO DOORS
PART OF A COMPLETE BEDROOM
IN MYRTLE BURL
INLAY DESIGN AFTER DOROTHY SIMMONS.
PLEASE WRITE
FOR INFORMATION
ABOUT THIS
AND ANY OTHER OF OUR WORK
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CINEMA

comment and criticism

By this time you, the reader, have been assured through various
means of communication and publicity that “Henry V” is in town,
and that it is one of the greatest pictures of all time. For this re-
viewer’s money it isn’t: it’s a Technicolor bore. In the ranks of
film reviewing we have just committed heresy, because as far as I
know this Shakespeare play has not had one bad review. It’s full-
flowered, glowing “Time” and “Life” reviews were shockingly extra-
vagant and fulsome, and the New York reporters pulled out all stops
and clattered away on their typewriters with the year’s greatest
collection of adjectives. I didn’t like “Henry V” because I thought
the producers might have selected a better Shakespearean play. Of
his many historical dramas, this one is the least deserving to be
filmed of them all. According to Shakespearean experts, the scholars
and those who have studied Shakespeare from every possible point
of view, “Henry V” is badly constructed and conceived, and in it
Falstaff is killed off, which, of course, is four strikes against it
from the outset.

The color and the pageantry are there, and what the many reviewers
must have had in mind as “Henry V” unfolded, was the plethora
of bad motion pictures which they had been seeing for the past
few seasons. By that standard perhaps the filmic career of Prince
Hal (now King) was worth registering. I think that the producers
and directors did everything they could to give “Henry V” great-
ness and magnitude, and that as far as this play is concerned they

1

did an excellent job. But that is not enough to deserve all the
plaudits that it won.

The answer may lie in the fact that “Henry V” was foreign-made
and therefore deserves special consideration and careful evaluation.
There is something mysterious and wonderful about foreign-made
pictures, which when half as good as their Hollywood counterparts
are often adjudged much better. I remember when reviewing several
years ago I called “Alone,” a Russian-made film with Shostakovich
background music, the worst motion picture I had ever seen. Al-
though reviewing for a modest, not widely circulated film journal,
I got a deluge of irate letters, all of them levelled against my
critical (and political) judgment. I herewith retract that estimate:
Soviet-made “Four Hearts™ is the worst picture I have ever seen.
And heresy of heresies, a picture directed by Serge Eisenstein, “Ivan
the Terrible,” runs a close second.

And lest one begin to believe that I have an aversion to foreign-
made films, “Open City” is one of the finest of pictures I have ever
seen. It is a must on anyone’s list. It is an adult( literate and
intelligent motion picture about a manhunt in Rome during
German occupation. The story is brutal, sordid and as sharp-
edged as a knife. The Germans and Italians are not types,
and there is no comic relief in the form of type-casting fat-bellied
Italians, as one inevitably sees them in Hollywood films. The
actors were almost without makeup, and their wardrobes were
dowdy and wretched, just as they were in actuality. The sets, the
lighting, the setting was grey in spirit, sombre in mood. That was
what the picture called for, and what it got.

Out in the lobby following the film I overheard some of the specta-

continued on page 22

CALAVERAS WHITE PORTLAND CEMENT
YOURBEST BUY FOR THESE EIGHT REASONS

1. Calaveras White portland cement is uniformly
white.

2. It is a relatively high early strength cement of
great fineness and purity.

3. It is plastic and has great covering pewer.

4. Its high early strength results in more rapid
curing, thus reducing delays in construction.

5. Its non-staining and waterproofing properties
are inherent and not the result of the addition
of adulterants.

6. Its use has been approved by Government
Agencies.

7. Calaveras White can replace -any other white
portland cement for any purpose.

8. Calaveras White costs no more than other white
portland cements.

e

CALAVERAS CEMENT CO.

315 MONTGOMERY ST., SAN FRANCISCO
1300 PRODUCE ST., LOS ANGELES
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KIMSUL* Insulation was merit specified for
use in Case Study House No. 11 because it
meets the modern home's demand for func-
tional efficiency. Scientifically designed
KIMSUL is a guardian of comfort, maintains
a more even and pleasant inside tempera-

ture in any home the year ‘round. Kimberly-
Clark Corporation, KIMSUL Division,Neenah,
Wisconsin.

Kimberly
Clark

RESEARCH

KIMSUL* (trode-mark) means Kimberly-Clark
Insulation
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THE CASE STUDY HOUSE
PROGRAM OF THE MAGAZINE

irfs & archirecruore

Kimsul insulation will keep Case Study House

Number 11 cool in summer, warm in winter.

It will deaden sound between living room

and bedrooms, giving large house privacy

to a small home. Southern California dis-

tributor for Kimsul is
george €. ream ¢oO. *

235 south alameda st., los angeles

michigan 1854

*friendly dealers service

Sold through accredited lumber and material dealers only.































































































































































































































