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THE

CASE STUDY
HOUSE NO.

12

By Whitney R. Smith, Architect,
in cooperation with the Home
Planning Bureaus of Southern
California and Southern
Counties Gas Companies.

FEATURES FLOOR PLAN

Garden-view windows provide Note coordinated, compact arrange-
cheerful outlook for Preparation and ment of gas appliances, utensil cabinets.
Serving Centers —in modern, Cozy breakfast areq, clear of

New Freedom Gas Kitchen. working areaq, is easily accessible.

REMOVABLE

CARNET / Arts and Architecture Magazine and the
Architect, Whitney R. Smith, have selected
all-gas equipment for Case Study House No. 12

GAS i
REFRIG. =\ _ because — it’s modern in appearance and
performance. Gas is practical! Be sure your

designs provide gas for cooking, refrigeration,

CURTAIN

L _TRACKS —x
D

= water heating, and space heating.
B —

GAS SOUTHERN CALIFORNIA GAS COMPANY
SOUTHERN COUNTIES GAS COMPANY
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COPPER and COMMON SENSE

HUEST".]N What's the best way to cover the coping

on a low parapet wall?

ANSWER:

Common Sense”

NEARLY all architects and sheet metal experts
agree that the best material for a parapet
wall cover is copper. But there are several dif-
ferent forms of copper as well as many methods
of construction. Revere’s sheet copper research
has shown which of these gives best results, and
why. It has thrown entirely new light, not only
on this subject, but on every important aspect of
sheet copper construction. )

You'll find the complete story in Revere’s
authoritative 96-page book, “Copper and Com-
mon Sense”. You can get all the facts on each
construction problem from large, clear detail
sheets that are designed for practical men to
use. That's why it will always pay you to turn
to this book first on all matters of sheet copper
construction.

“Copper and Common Sense” has been sent
to all holders of Sweet’s Architectural File and to

See Pages 42 to 45 in "Copper and

leading sheet metal contractors throughout the
country. By making full use of it you can be sure
of fine and durable sheet metal construction
based on sound engineering principles. Revere
materials are sold only through Revere Distrib-
utors. A Revere Technical Advisor, Architectural,
will always be glad to consult with you without
obligation.

REVERE

COPPER AND BRASS INCORPORATED

Founded by Paul Revere in 1801

230 Park Avenue, New York 17, New York
Mills: Baltimore, Md.; Chicago, 1ll.; Detroit, Mich.; New Bedford,
Mass.; Rome, N. Y.—Sales Offices in Principal Cities, Distributors
Everywhere.
Listen to Exploring the Unknown on the Mutual Network
every Sunday evening, 9 to 9:30 p.m., EST.

ARTS AND ARCHITECTURE—Vol. 63, No. | 1—Published monthly at 3305 Wilshire Boule vard, Los Angeles 5, California, by John D. Entenza. Established 1911. Yearly subscrip-
tion price $5.00. Entered as second-class matter January 29, 1935 at the Post Office, Los Angeles, California, under the Act of March 3, 1879,



BARKER BROS. DESIGNS

modern

interiors

FOR EVERYONE

X ease of the inherited mansion

that was of Spanis}l architecture, alas, for the
new owners were modern enthusiasts. Barkers,
true to their belief that there is a modern way to
handle any decorative pro}llem, furnished this
mansion with fine simplicity; kept the impres-
sive clzignity of good Spanisll architecture but

gave the interiors a definitely modern feeling.

result: completely satisfactory.

case of the garage home.....
A housing shortage expedient that worked.
Barkers planned the renovation from start to
finish, keeping the costs down, yet achieving

a clever and highly individual modern home.

result: completely satisfactory.

barkei' bros.

SEVENTH STREET, FLOWER & FIGUEROA

* :From the files af'.-t}:ousands of Ko t'ljlra'ughout ;
‘the Southwest...decorated by our MODERN SHOP

ARTS & ARCHITECTURE

With three major museums and several minor galleries working
hard at presenting contemporary art in San Francisco, one might
suppose that San Francisco artists would be satisfied. This is not
the case. Self expression, the very essence of the artist, makes him
rebel against the red tape of the museum, the power of the jury,
the polite order of the gallery, the isolation from his public. More-
over there is the feeling that, while contributing much to the city’s
fame as an art center, the artists have only had crumbs at the munici-
pal table. All of this frustration has culminated in a collective dream:
a free-for-all open air art show sponsored and financially backed by
the city.

At last that dream has come true. After prolonged pressure by the
artists the city fathers came through with $12,500, the artists went
to work and the First Annual Municipal Art Exhibition became a
fact. Accompanied by running commentary and bright quips from a
loud speaker, by folk dances, band music, puppet shows and with
practically every artist in San Francisco and vicinity appearing in
person, Art played to more thousands here than it ever has before.
The October weather was benign, and the Civic Center Plaza was
gay with color and a carnival spirit. The sale of a work of art was
announced every few minutes over the loud speaker. As closing
time drew near, almost $7000 worth had been sold and around
$5000 from the city fund was yet to go to artists for pictures to be
chosen by a jury of Museum directors. The venture was a thorough
success. That it really would be an annual event was a foregone
conclusion.

To make any kind of critical commentary about this kind of show is
beside the point. The complete lack of restrictions invites art from
A to Z in quality—A #1 to Zero. And that is the way it should be.
It is a safety-valve for those whose work is unacceptable to the
galleries and, for everyone, a party and a market place. The interest
for the critic is to discover, if he can, the work of some unknown
which shows the spark of originality. There was at least one such
find, a small exhibit of crayon drawings, principally of ships and
boats, by Dominic Tarabochia. A Russian, Tarabochia is a primitive
with imagination, a strong sense of design and a gay feeling for
color. It is to be hoped that his work will be seen again in greater
quantity and to better advantage.

The First Annual Municipal Art Exhibition should have furnished
enough excitement for one month for one city. Not for San Francisco.
It was merely the froth on an extraordinarily full month of important
and interesting shows. A block away in the San Francisco Museum
the San Francisco Art Association’s Sixty-sixth Annual Exhibition
of Oil, Tempera and Sculpture filled the two largest galleries, and
it was a tight squeeze. Wouldn't it be better for the museums—
thgy are all guilty of the same fault—to schedule fewer shows and
allow more display space to the individual exhibits? As it is, the
density of the exhibits precludes adequate enjoyment of what is to
be seen and brings on gallery fatigue more quickly.

The Sixth-sixth Annual adds to the impression that much is going
on here which will result eventually in work of lasting importance.
Creativeness and expressiveness are in evidence, and technical com-
petence seems to step up with each Annual. In a foreword to the
catalog Dr. Morley, Director of the Museum, succinctly observes:
“There is here much live good work. It is in an atmosphere of good
quality that important artists develop, great art flourishes.” Nine
prizes totaling nearly $2000 seem to have been awarded fairly enough
although the choice must have been difficult in some cases.
Overlapping these major activities has been the fabulous French
show, Theatre de la Mode, housed in the de Young Museum and
reported in these columns last month. Another section of the de
Young exhibits a more serious side of the art of France: Biblical
subject matter in contemporary terms. About two thirds of this
small show may be characterized as mediocre, but the plaster sculp-
tures of J. Lambert-Rucki, “Jesus in Hell” and “Jesus on Mount
Olive,” as well as several decorative enamel pieces and some small
jewelry by Georges Magadoux show that even the ancient and often
illustrated stories and symbols of the Bible are capable of new and
vital interpretations in the dress of modern art forms.

The Legion of Honor devoted three of its galleries to three one-man
shows of above average character. The influence of Charles Howard,
who left here several months ago to return to London, is strikingly

continued on page 48
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GRIP LATH

ECONOMICAL
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FIREPROOF IS THE 1ST REASON WHY GRIP LATH IS BETTER!
The fireproof quality of GRIP LATH is unique; not only will GRIP LATH
not burn or support combustion, but high temperatures cannot pass
through it. The protection given by GRIP LATH and Gypsum Plaster
safe-guards wood against fire. Fireproof GRIP LATH builds safer homes.
INSULATION IS THE 2ND REASON WHY GRIP LATH IS BETTER!
The low thermal conductivity of GRIP LATH...its withstanding of high
temperatures, make it an insulator of great efficiency. Add the natural
insulating qualities of Gypsum, fiber and the fibrous sheets covering,
and you have insulation plus...a home warm in winter, cool in summer.

Ask About The “Floating Wall  SAVES TIME IS THE 3RD REASON WHY GRIP LATH IS BETTER!

. Uniform thickness...square edge... factory controlled suction are
System” with GRIP LATH all combined in GRIP LATH to insure you greater speed and ease in
plastering . . . means more homes per man hour.

ECONOMY IS THE 4‘“ REASON WHY
GRIP LATH IS BETTER!

The modern plaster base, GRIP LATH, is not only economical from a
standpoint of speedy application, which saves considerable consiruction
time, but, also, because of mass production metheds, it is reasonably
low in cost . . . offers you a greater dollar value.

LESS CRACKS IS THE 5TH REASON WHY GRIP LATH IS BETTER!

Impervious to expansion or contraction, GRIP LATH reduces cracks to

a minimum. So, when you specify GRIP LATH, you provide in the plaster
base the advantages of Fire Protection...Durability...Economy...Better
Bonding...Square Edge...Uniform Suction...and Uniform Thickness.

THE PARAFFINE COMPANIES, INC.

(ﬁ@ Schumacher Gypsum Division

@PABCO PRODUCTS San F i 475 B Street » EXbrook 3657 @ South Gate, 4301 Firestone Boulevard * JEfferson 4141

N )
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FOR DIGNITY,

;ORMICA laminated plastic surfacing material is so flexible in color and patterns fh&ti it is adaptable to
any kind of installation from the most dignified and permanent to “jive” color combinations t:h&t may be desired
for cocktail rooms or theaters. {|The color photograph shown above represents the readi:ng tables surfaced
with Formica “Realwood’’ in the reading room of the annex to the Congressional Library in :W'ashington, where
a great deal of Formica was used both for dignity and durability. {|Below is the cocktail Ioi.mge of the Statler
Hotel at Washington where something livelier was desired. {|In either case the practical W:earing qualities of

the material are the same. It is non-poraus 'and unstainable, cigarette-proof on horizontal Isurfaces, washable

with soap and water or with solvents—and extremely long wearing and durable. There is no painting or refin-

ishing required ever—no maintenance, no time out of service, no trouble.

THE FORMICA INSULATION COMPANY, 4639 SPRING GROVE AVENUE, CINCINNATI 32, OHIO

THRILL!

TRADEMARK REG U. 5. PAT. OFF.




"ANDREW SZOEKE, TRUE CRAFTSMAN AND DESIGNER EXTRAORDINARY, IS TURNING OUT IN HIS NEW YORK
WORKROOM, CUSTOM-MADE FURNITURE COMPLETELY MODERN IN FEELING, YET FULFILLING THE PROUDEST
TRADITIONS OF CRAFTSMANSHIP,”” SAYS HELEN HENLEY IN CHRISTIAN SCIENCE MONITOR, SEPTEMBER 27, 1945.

A TN ID R H W
$ 7 0 E ITxw K

; and GM%’/?Z-C’@/M'Z%‘ m%z '* 22 vast 55/%41/&@@2“ o /&b{’ 22

CHAIR AND WRITING DESK
EACH KNOB OF THE DESK INLAID WITH A FLORAL MOTIF
CHAIR AND DESK ARE MADE OF MAHOGANY, THE DESK TOP AND SIDES ARE OF MYRTLE BURL VENEER
HOWEVER, YOU CAN ORDER THEM IN YOUR FAVORITE WOODS.
PLEASE WRITE FOR INFORMATION ABOUT THIS AND ANY OF OUR OTHER WORK
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These Grade Trademarks Are

Your Insurance of Quality

EXT.-D.F.P.A.

EXTERIOR-TYPE plywood is made with
ne:zltulr waterproof synthetic resin
binder especially for permanent ex-

'lmlcly used for building exteriors, for
outdoor signs, for railroad car siding,
:Iml in all pk of i nst

on.

to weather and water. It is

*
GENUINE

-PLYSCORB-
\ SHEATHING

O Ef A

X

PLYSCORD is an unsanded utility pan-
el of unusual rigidity, made to with-
stand the rigorous service dema

of wall:- and roof sheathing and of
sub-flooring. .

-

WALLBOARD

D.F. P, A
INSPECTED

PLYWALL is the grade of interior-
type ?l ood made for use where only
one side is exposed, as in wall panel-
ing. It |; suitable for most stained
h or painting or papering.

PLYFORM is the special concrete-form
grade of Douglas fir plywood —a

quality grade manufactured with high-
ly water-resistant glues and inte

. multiple re-use in form construc-
on.

PLNPANEL D.FPA.

708 Dlywosd made ecially g
m ally for
qualitl; 'ﬂmu work on u;lls, «ﬁf
ings, th partitions, cabinet
doors and similar uses,

Douglas Fir Plywood
is Helping in the
Construction of

Houses for Veterans

Durable Douglas fir plywood—the engineered
wood which cuts building time and costs—is now
helping speed thousands of veterans’ homes. A
substantial portion of the industry’s current pro-
duction is allocated, on government order, to the
Reconversion Housing Program.

Naturally, this means a tight supply situation
for housing which does not come under the pro-
gram, and for all other construction and industrial
uses.

It is a fact, however, that more Douglas fir
plywood is being produced today than in pre-war
years. When the present overwhelming need for
housing has been met, more and more of this mod-
ern ‘‘miracle wood” will become available for
general use. Anticipate your needs well in advance.
Keep in touch with your regular source of supply.
Plywood’s many advantages are worth the wait!

DOUGLAS FIR '\ITEAGSHOLL PLYWOOD ASSOCIATION

?e“lmyd Tacoma 2, Washington

PANELS
=




It’'s a wise economy to
specify a number of tele-
phone outlets in the houses
you are building . . . even if only one telephone
is all that is needed im-
mediately.

Conduit is inexpensive to
install during building . ..
and built-in telephone
outlets add real value to a

Your clients will appreciate your
foresight in planning with an eye
to future needs. Call or dial your
local Telephone Business Office
and ask for Architects’ and
Builders’ Service.

ARTS & ARCHITECTURE

BOOKS

TOMORROW'S SMALL HOUSE—MODELS AND PLANS.
Edited by Elizabeth B. Mock. 20 pages. New York: Museum of
Modern Art.
Special mention is deserved by this catalog issued by the Museum
of Modern Art at the time of its exhibit of the models of small
houses which had appeared previously in the Ladies Home Journal.
This show contained the same models, with a few exceptions, as the
traveling exhibit which has been displayed in several West Coast
department stores. Its text is more detailed than the booklet edited
by Richard Pratt, the Journal's architectural editor, and distributed
at the local showings.
The Museum booklet concentrates the attention of the visitor on
the special features which several houses shared in common: the
glass walls, open plan and, in most of them, single story. The future
possible economic advantages which panel construction and pre-
fabrication may produce and the immediacy of the greater need for
cheaper building money are properly and appropriately stressed.
The special reason for calling attention to this booklet is the model
which it pictures and which was omitted from the traveling collec-
tion. It is called “The House in its Neighborhood” and shows part
of a planned community. It is a graphic, interesting example of how
visual and social variety can be achieved in a good living environ-
ment with a time guarantee of ‘“safe, quiet pleasant streets; trees,
grass, view and a place to stretch out; convenient facilities for shop-
ping and for education and recreation for all ages.” On the high
land, expensive for small home building, tall apartment houses are
separately placed to allow large finger-shaped park areas all around
them. The park areas also extend between each row of the small
homes placed on the level parts of the site.
Footpaths and quiet streets lead to another landscaped portion
assigned to the public buildings and the shopping, educational and
recreational facilities. “‘Much more slowly the developer is becom-
ing aware of the sales value of providing the necessary community
continued on page 48

20th century design.....

design.
engineering -
quality -

aradio phonograph design solution incorporating colored lacquer with
leather accents.

write for further information regarding custom-built,
limited production, and built-in models. 20th century
design, 6553V sunset blvd. granite 7606, los angeles
28, calif.




A 4

Newest decorator colors . . .
Treasure Tones offer a breath-
taking array of the newest
colors for home decoration.
They are pre-harmonized to blend in hundreds of combinations,
that are delightfully new and different. Treasure Tones will
provide the perfect color scheme for every room.

No mixing or matching . .. Treasure
Tones are ready-to-use,and prepared in
a choice of washable, oil-base paint
finishes for every decorating need. .
They come in exactly-right decorator shades. .. no mixing or
matching...no worry about the final effect ... Treasure
Tones are ready-to-use and always blend.

WITH PRE-HARMONIZED
PAINTS

Durable, oil-base paints . .. A won-
derful controlled- penetration feature
provides easier application and greater
durability Treasure Tones flow smooth
as glass and produce a paint surface
unequalled in beauty and utility. Wherever you want color
... use pre-harmonized Treasure Tones. They are non-fading
and non-yellowing. Treasure Tones are the finest your money
can buy . .. yet they cost no more than ordinary paints.

seanrs Jones

so I-D AT PR EM' ER PAI NT DEALE Rs Consult your Classified Telephone Directory for the Premier Dealer near you.



WHERE TO BUY Tzecdure Toned

SOUTHERN CALIFORNIA

ALHAMBRA

La Howro Stuceo Co., 1140 Westminster

Landis Hardware, 2613 W. Valley Blvd.

Miller Paint Co., 223 E. Valley Blvd.

Reliable Paint Ce., 100 E. Main St.
ANAHEIM

Schoefler Paint Co., 120 N. Los Angeles St.
ARCADIA

Boldwin Avenue Hardwaore, 1210 5. Baldwin

Hammond Lumber Co., 205 E. Huntington Dr.
BAKERSFIELD

Ferguson's Paint Store, 1717 19th St.
BEAUMONT

Cox Seed & Feed Co., 464 E. 6th St
BELL

Paul's Paint Store, 4036 E. Gage
BELLFLOWER

E. W. Jackson Pt. Co., 525 §. Belllower Blvd.

Hammond Lumber Co., 239 Somerset 5t.
BELL GARDENS

Eostern Hardware, 7607 Eastern Ave.
BRAWLEY

Cecil Bradford, 533 Main 5t.

A. C. Eaves & Co., 8th and D Sts.

Hammond Lumber Co., 8th end G Sts.
BREA

Brea Hardware, 100 S. Pomona Ave.
BURBANK

J. H. Steel Paint Co., 326 E. San Fernondo Rd.
CALIMESA  Hale & Greenslade
CANOGA PARK

Hammond Lumber Co., 7233 Deering Ave.
CHINO  E. C. Plett Hardware
CLEARWATER

Clearwater Lumber Co., 401 Paramount Bivd.
COLTON

Hammond Lumber Co.
COMPTON

Billings Paint & Wpr., 127 W. Compton
CORONA

Hoovers City Paint & Paoper Store, 118 W, &th

CORONADO

Boy Lumber & Supply Co., 101 Orange Ave.
COSTA MESA )

Costa Mesa Paint & Hdwe., 1842 Newport
CULVER CITY

Standard Floor & Wall Ce., 9650 Culver Blvd.
DOWNEY

Olson's Paint & Wallpaper Co., 138 W. 2nd 5t.
EL CAJON

Johnson's Paint Store
EL CENTRO

Diller Hardware, 637 Main St.
EL MONTE

El Monte Hardware, 113 Lexington
ENCINITAS

Seaman Lumber Co,
ESCONDIDO

Escondido Hardware, 155 E. Grand Ave.
FILLMORE

Ballard Furniture Store, 344 Central Ave.
FONTANA

Fontana Reliable Paint Store, 131 Nueve Street

Haommond Lumber Co.
GARVEY

Pricerite Hardwaore, 504 W. Garvey
GLENDALE

Lovejoy Hardware Co., 716 N. Glendale Ave.

Premier Paint Store, 212 E. Broadway

Wagner Hordware, 3710 San Fernande Rd.
HAWTHORNE

Cash Hardware, 325 N, Howthorne Ave.
HERMOSA BEACH

John A. Hageman, 717 Camino Real
HOLTVILLE

Hammond Lumber Co.
HUNTINGTON PARK

Metropolitan Paint Store, 2633 E. Florence

Geib Lumber Co., 2200 Nodeau St.
INGLEWOOD

Peterfy Bros., 101 Market St.
LAGUNA BEACH

South Coast Paint Co.
LA JOLLA

Perry’s Paint Store, 7818 Girard Ave.
LAMANDA PARK

Hommond Lumber Co.
LA MESA

Nathan P. Cross, 8256 La Mesa Ave.
LANCASTER

Forest Lumber Co.
LONG BEACH

Billings Paint Stere, 5235 2nd 5t., Belmont Shores

‘W. B. Scott Co., 1895 E. Anoheim Blvd.

Porter Hardware, 5365 Long Beach Bivd.
LOS ANGELES

Geo. E. Alexander, 9463 5. Normandie

Anawalt Lumber Co., 11060 W. Pico Blvd.

Atlas Paint & Wallpaper Store, 11014 5. Main St.

B. & B. Hordware, 4538 Eagle Rock Blvd.

Frank 1. Dillenburg, 5924 N. Figueroa St.

Elite Glass & Paint Co., 5609 Sunset Blvd.
Esteys Paint Store, 8934 Santa Monica Blvd.
Hommond Lumber Co., 2010 5. Alameda St.
Harmon & Peterson, 1225 W. Washington Blvd.
Howard A. Hildreth, 2409 Daly St.

Newst Wallpaper & Paint Store, 5036 Yerk Blvd.

Hellywood Premier Pt. Store, 4949 Hollywood Blvd.

Hurst Paint Store, 728 5. Atlantic Blvd.

Larson & Proser, 2873 W. 9th 5y,

Los Angeles Art Glass Co., 245 5. Western Ave.
Frank V. McCove, 2654 W. Pico Blvd.
Metropolitan Paint Store, 8562 S. Broadway
Metropelitan Paint Store, 1640 Wilcox Ave.
MNew York Paint Co., 5500 W. Adams

Pacific Wallpaper & Paint, 4208 Beverly Blvd.
Paintcraft Supply Co., 2626 Crenshaw
Pioneer Paint Store, 3927 5. Western Ave.

Pivnick & Samson, 4152 S. Central Ave.
Premier Paint & Wallpaper, 4301 S. Broadway

Red Feather Materials Co., 3219 Glendale Blvd.

Thompson Specialty Co., 2415 W. Vernon Ave.
Union Paint & Hdwe., 1619 W. Sunset Bivd.
Verdugo Hardware, 3516 Eagle Rock Blvd.
Vermont Plumbers, 3423 5. Vermont Ave.
Woeill Paint Co., 334 5. La Brea
MONROVIA
Lee's Premier Paint Store, 111 W. Colorado
MONTEBELLO
Bingham Electric Shop, 506 Whittier Bivd.
Miller Paint Store, 134 M. Fifth
MONTROSE
Valley Hardware, 2263 Honolulu Ave.
NEWHALL
Hommond Lumber Co., 906 Spruce St.
NORTH HOLLYWOOD
Mullins Paint Co., 5019 Lonkershim Blvd.
OCEANSIDE

L. A. Freeman Pt. & Wpr. Co., 212 Freeman 5i.

ONTARIO

Ontario Paint & Glass Co., 224 Euclid Ave.
PALMDALE Forest Lumber Co.
PASADENA

Clark Hardware, 913 E. California

Ray J. Ives, 37 w. Colorado St.

Hammond Lumber Co., 2621 E. Walnut 5t.

Townsend Hardware, 3529 E. Colorade Blvd.
POMONA

Wright Bros. & Rice, 252 5. Main 5t.
REDLANDS

Luther & Lorry Paint Store, 2 Orange St.
REDONDO BEACH

Redonde Trading Post, 114 Diameond S5t.
RESEDA

Don Haorwood, 18512 Shermaon Way
RIVERSIDE

Rowlings & Landis, 3557 Main St.
ROSCOE  Roscoe Hardware
ROSEMEAD

B & H Paint Co., 1525 Valley Blvd.

Hommond Lumber Co., 2351 Valley Bivd.
SAN CLEMENTE

Gordon's Hardware & Paint, 106 Ave. Del Mar
SAN DIEGO

Marling Paint Ce., 137 Broadway

Premier Paint Store, 3882 30th St.
SAN DIMAS

Cushman Hardware, 201 W. Bonita Ave.
SAN FERNANDO

Harvey Paint & Wallpaper, 211 N. Maclay

Hammond Lumber Co., 731 San Fernando Rd.
SAN GABRIEL

Clark & Sewell Hordware, 318 Son Gabriel Bl.

G. W. Maddex Lbr. Co., 400 5. San Gabriel BI.
SAN MARINO

San Marine Hardware, 2134 Huntington Dr.
SAN PEDRO

G, E. Bradford & Son, 408 W. 6th St.

Willioms Paint Store, 1216 5. Pacific
SANTA ANA

Santa Ana Paint Store, 420 Sycamore
SANTA BARBARA

Heliday Hordware Ceo., 810 State 5t.
SANTA MONICA

Premier Paint Store, 634 Santa Monica Blvd.
SANTA PAULA
SATICOY Saticoy Hardware
SOUTHGATE

J. N. Stephens, Inc., 3459 Tweedy Bivd.
STUDIO CITY

Daniel's Paint Co., 12147 Ventura Blvd.
TEMPLE CITY

Temple City Paint & Wpr., 1709 Las Tunas
TUJUNGA

Anawalt Lumber Co., 10141 Tujunga Canyon

PLAND

W. F. Rugg Lumber Co., 120 5. 2nd Ave.
VAN NUYS

R. R. Edwards, 6210 Van Nuys Blvd.
VENTURA  Bicker Paint Co., 27 S. Chestnut St.
WHITTIER

‘West Whittier Paint & Wallpaper Co.,

2331 W. Whittier Blvd.
Whittier Paoint & Wallpaper, 145 N. Greenleaf

CENTRAL CALIFORNIA

ATASCADEROC

Atascadero Hardware
CLOVIS Clovis Furniture Co.
COALINGA  Davis Electric Co.
DELANC  Delane Building Materials
DINUBA

M. Kellner & Son Lumber Co.
EXETER

P & A Hardware
FRESNO

Jack Lucey, 1311 Van Mess
IVANHOE

Rymer & Eslick
KINGSBURG

Hultgren's Cash Hardware
LIVINGSTON

Morgaon's Appliance Store
McFARLAND

M. R. Marshall
MERCED

Merced Glass & Mirror Co., 224 17th St.
PATTERSON Patterson Hardware
PORTERVILLE

Porterville Lumber & Materials, 1255 N. Main
RIPON Den Dulk Hardware
SANGER -

Herrick Electric Co., 1419 7th St.
SELMA

Forkners Hardware, 1939 High St.
SHAFTER

Neuman & Johnson Hardware
SONORA

Oliver Hardware, 617 Washington

McKelvey Paint Co., 952 Main St.

TULARE

TURLOCK

Vi

Tulare Hordware, 250 E. Tulare

Poul's Paint Store, 243 W. Main
SALIA

Boyd Paint Store, 115 N. Church

NORTHERN CALIFORNIA
BELMONT

C. B. Anderson, 1412 El Camine

BERKELEY

Leloy Hardware, 3330 Adeline St.

CHICO

EL

D. Haines Paint Store
MHURST
Aston Paint Co.

HAYWARD

Donald Harder's Sport Shop

HOLLISTER

Hollister Paint Co., 336 San Benito

LOS GATOS

A. W. Templeman

NEVADA CITY

Nevada Lumber Co.

OAKLAND

Air Equipment & Supply Co., 3329 Broodway
Aston Paint Co., 8831 E. 14th 5t.

Dick's Home Furnishing, 2946 E. 14th St.
Elmhurst Hardware & Supply, 9301 E 14th 5t.
Granada Paint & Wallpoper Co., 8831 E. 14th 5t.
Swanson Paint Co., 344 12th 5t.

ORLAND

Schmidt's Paint Store

OROVILLE

Moore Hardware & Paint

PARADISE

C. T. Cochranes

REDWOOD CITY

Engdahl Paint Co., 2388 Broodway

RICHMOND

Roinbow Paint Store, 316 11th St.

SACRAMENTO

Chaos. Trouse Hordware, 4816 Folsom Blvd.
Wilkins & Dubey Paint Stere, 1225 "'J"" St.

NORTH SACRAMENTO

Wilkins & Dubey, 2204 Del Paso Blvd.

SALINAS

Thompsen Paint Co., 371 Main St.

SAN FRANCISCO

A. Accampe, 1301 Grant Ave.
Graham Paint Co., 795 Valencia 5t.
Palace Hordware, 581 Maorket St.

SAN JOSE

Lowe Paint Co., 490 S. First St,

SAN LEANDRO

Aston Paint Co., 1257 Washington Ave.

SAN RAFAEL

A. T. England, 1415 Fourth St.

SANTA CRUZ

Farmers' Cooperative Exchange
R. R. Savers Hardware, 348 Soquel Ave.

VALLEJO

W,

Vallejo Paint & Wallpaper Store

€. L. Winchell Hordware & Paint Co.
ATSONVILLE

Farmers' Cooperative Exchange
Watsonville Paint & Wallpaper

ARIZONA
BOWIE

Bowie Lumber & Supply Co.

CAMP VERDE

CHANDLER

Wingfield Commercial Co.
Relioble Hardware

CLIFTON

Clifton Lumber Co.

COLDWATER

Coldwater Commercial Co.

COTTONWOOD

DOUGLAS

Verde Furniture & Hordware
Douglas Lumber & Supply

EAGAR

FL

Round Valley Seed and Feed Co.
AGSTAFF
Switzers Hardware, 17 N. Son Francisco

FLORENCE Coverall Paint Store
GLEMNDALE
Whitney's Service & Sporting Goods
MESA
Fife Furniture & Hardware
PARKER
Robert West Lumber Co.
PHOENIX
American Blind & Linoleum Co., 30 M. First
Mclehan's Variety Store, 1530 E. McDowell
PRESCOTT
Head Lumber Co.
SAFFORD
Chas. L. Roach Lumber Co.
ST. JOHN
T. E. Waters
SOMERTON  Valley Commercial Co.
SPRINGERVILLE Bryant-Whiting
SUPERIOR Banks Electric Co.
TEMPE Curry Home Appliances

WINSLOW Pruett Hordware
WILCOX  Wilcox Lumber Co.
NEVADA

CARSON CITY Nevada Lumber Co.
LAS VEGAS McQuay Supply Co., 412 5. Mein St

LOVELOCK  Nevada Lumber Co.
MINDEN Nevada Lumber Co.
RENO Nevada Lumber Co.
NEW MEXICO
ALBUQUERQUE
Patterson's Paint Store, 102 5. Richmond
CLOVIS
G. C. Willioms, 119 E. 5th St.
TEXAS
EL PASO

Lander Lumber Co., 1830 Texas St.
Western Fuel & Lumber Co., 2427 Myrtle St
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AN UNUSUAL WATERPROOFING PROBLEM:

Holding Back 4 4 HighTde

IN AN ELEVATOR PIT!

]
The PROBLEM » To control water seepage in the

clevator pit of the Barnum Garage, Bridgeport, Conn. Located
directly over an old river bed, the pit daily filled with water up
to four feet when the tide came in. Continual seepage caused

THERE WAS 4FF OF WATER
IN THIS ELEVATOR PIT 1 Fioon
PRIOR TO THE APPLICATION | A ——

LEVEL s
o AQUELLA- S

-y

Diagram illustrating the problem.

cables and mechanism to rust; breakdowns were frequent. After
so-called "waterproofing paints” were proven ineffective,a three-
feet-in-diameter sump pump well was installed with an over-
sized pump, having a two-inch main. The pump worked con-
stantly; literally it was pumping a river. But even this did not
work, because of mechanical and electrical failures.

The SOI—UTIUN : The application of AQUELLA
-‘"r_ B SRR

The elevator pit after it was treated with Aquella in January, 1945. According to
L. Levitt, garage operator, it hasn't leaked since it was Aquellized 20 months ago.

[ ]
The RESULT- As Mr. L. Levit, operator of the

garage, describes it: "Since January 1945, when the elevator pit
was Aquellized, we have had the sump pump disconnected—even
though the water in the sump pump well rises up to the cellar
floor level. This proves that the floor and walls of the pit are
surrounded by water held back by Aquella’’

The REAS“N for Aquella’s effectiveness in holding

back a 4-ft. high tide in this elevator pit centers around the
entirely new principle THOEE gy . 3]
on which it works...a ¢

principle that distin-

guishes it in three ways
from the so-called
“waterproofing paints!’
First,the ingredients of
which Aquella is com-
posed are so finely
ground that they pene-

- 2 w - el

The sump pumpwellis no longer used. Pump was
tensely to fill and close  disconnected months ago. Water still rises to the
h . " floor level as can be seen in the above photograph
the mOost mMICrOSCOPIC  _ rgving that the floor and walls of the pit are
pores. Second, Aquella still surrounded by water held back by Aquella.

trate the masonry in-

is scrubbed into the face of the masonry—not just “brushed on”
SR Y to coat the outside surface. Third,
Aquella has an exclusive chemical
property which causes it to expand
and set up a harder, firmer bond when
water contacts it.

As it cures, Aquella leaves a beauti-

Photographic enlargement
of a small, sawed-away sec-
tion of a concrete masonry
unitshowing theway Aquella

ful white finish that does not powder,
peel,flake or rub off,and can be painted
over with any color.

penetrates to filland close the
pores of the surface.

SFBBify AUUELLA for the treating of all porous

masonry surfaces,such as brick,concrete,light weight

masonry units, stucco or cement plaster.

PRIMA PRODUCTS, INC.

Dept. B6, 10 East 40th Street, New York 16, N.Y.

F REE Write today for your copies of

“Aquella and Concrete Masonry Construction)'
and the "Key to Aquella Specification Types.'
























































































































